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Background 
Initially, as I explored an interest in photography, I did so as a means to explore aspects 
of the world that I did not interact with in my day-to-day life. I found myself enamoured with 
small scenes as landscape, as well as interacting with texture through a photograph. These 
interests would eventually become staples in my artistic style; my use of the medium to explore, 
observe, and document would shape my approach to photography as a fine art. 
As an artist, I hold an immense curiosity for how the passage of time is displayed in the 
landscapes with which we interact. Whether by natural elements such as erosion or by the daily 
wear and tear of consistent everyday  human interaction, I seek to analyze the marks made upon 
objects and places and how these marks allow us to loosely interpret the events of the past. I use 
a variety of camera formats and materials, including DSLR cameras, 35mm film, and medium 
format film.  
The inspiration for ​Everyday Decay​ began with a project in the photographic tradition of 
shooting commonplace objects and scenes that we often ignore.  As I began to tackle that project, 
I had to decide what aspect of these scenes I wanted to capture. Many photographers, such as 
William Eggleston and Nigel Shafran, have worked in the tradition of the everyday, each 
capturing unique images of mundanity. However, I was not sure how my artistic style would 
reflect this subject matter. Eventually, I chose to focus on the elements of the landscape I often 
travelled to which I had previously paid little to no attention. Discolored facades and lichen on 
powerboxes became an examination of the spaces I inhabited, glimpses into moments that I had 
constantly taken for granted. Through many sessions of shooting in both locations, I thoroughly 
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delved into the subject matter, and reconnected to my original use of photography as an 
investigation of spaces that I would not normally consider. With this realization, I began to 
consider what project I would like to tackle next. 
When I originally began this project, my intent was to capture the landscape of a 
decaying downtown environment common in cities and towns across the world. My focus was 
on creating a portrait of the effects of time and elements in an environment beloved for its 
historical relation to the residents who passionately championed their heritage. However, as the 
project progressed, I began to realize that the images I was producing and the subject I had set 
out to portray were rapidly diverging.  Instead of portraying urban decay as an element of 
location, I was instead creating landscapes of the decay itself. I reoriented the project from a 
location based commentary to an exploration of intimate landscapes and texture in the 
photographs I produced, as well as the relation of my medium to my topic. This project began on 
35mm color film, as I was just beginning to consider film as a medium that could convey the 
sense of time that is the basis for my project. In the midst of shooting this project, I took an 
interest in experimenting with medium format film, and purchased a Ricohflex twin lens reflex 
camera, manufactured in the 1950s. Using a camera that was antiquated and rooted in the past 
was, to me, an interesting choice of process that only highlighted the sense of passed time in the 
subject I chose. I began to shoot rolls of 120 film, larger in physical size than the standard 35mm 
film, yielding only 12 images per roll. However, the larger film size allowed me to express 
texture and line in a larger scale, as well as a change in framing, as the Ricohflex twin lens 
camera I used shoots images that are square, rather than the rectangular format of a common 
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35mm camera. I decided that my thesis project would be a work in conjunction with my senior 
thesis show of the same subject, using the twin lens reflex with 120mm film. 
 
Thesis Statement 
The medium format photographs created in conjunction with my senior thesis exhibit, 
Everyday Decay​, use texture, line, intimate framing, warm color palettes, and layering to explore 
an aspect of the everyday landscape that we interact with often but generally ignore. The choice 
of medium and subject of decay creates a sense of the past, aided by the warm tones that imply 
affinity and nostalgia. 
 
Process 
As aforementioned, I chose to create this work on a twin lens reflex using 120 format 
film. I used Kodak Portra 400 film for its tendency to produce warmer images, as well as the 400 
ISO speed for its ability to create images in a variety of lighting conditions. To maintain 
consistency, all of the photos I shot were on the same type of film. I decided to photograph the 
locations that had originally inspired me, Elizabethton, TN, and Johnson City, TN, as these 
locations were familiar to me. Having lived in both locations for years, I  have often shot projects 
in both places. Due to all of these factors, I felt as though I knew probable locations for the 
subjects of decay I was seeking. I shot in both locations five to six times, often trading between 
the two. While I was shooting, I walked through the downtown areas of the locations, areas I 
knew were beloved for their historical presence. I often walked through the downtown areas 
multiple times, focusing first on capturing textures that clearly indicated the passage of time 
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through erosion of surface materials. I then began to compose each shot, taking into 
consideration the subject that would be the focal point of the shot, how the lines of the 
architecture I was shooting would interact with each other and the frame, and how to capture the 
depth of an area through the layers I could include in the frame. I also considered how the angle 
of the camera interacted with the linear elements of the shots. After framing the shot, I metered 
my light for the shadows, so that areas of the images, mostly recessed elements of the 
environment I was shooting were not underexposed.  
After I finished shooting, I sent my exposed rolls of film to professional labs to be 
developed. Once I received my developed film, I created contact sheets of my film to see all of 
my photos and to choose which photos I would use in my projects and which I did not need. I 
scanned my selected images, saved them as TIFs to ensure that the files did not compress. I then 
began editing. 
To edit my scanned photos, I used Adobe Photoshop. I began the process with color 
correcting my film, as the process of scanning can often creates color casts.  Once they were 
balanced to the correct colors, I spot edited the dust that was scanned with the film that created 
spots or blemishes on the scanned images. If necessary, I also adjusted the highlights and the 
shadows to be more even through the use of curves in Photoshop in order to convey the softer 
light that I chose for this series. After the images were completely corrected, I applied slight red 
or yellow color casts to give the images the warmer tones that constitute my color palette. In rare 
cases, I rotated images slightly to correct skewed lines, or cropped  unnecessary objects out of 
the images. I saved each file as a TIF after I finished editing them. 
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Results 
 
The result of this project is the following images shot on a twin lens reflex on medium 
format film. This project explores the familiar everyday landscapes of urban decay through 
texture, line, and layering,  juxtapositioning the soft quality of light and warmer tones with the 
subject of deterioration. 
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Discussion 
When I began this project, I intended for it to be an observation of urban decay that 
fueled the local community drive to preserve the beloved historical downtown areas, an effort 
that caused me to rethink my negative view of the decay that had defined the urban landscapes I 
was familiar with. Since the inception of this project, many iterations and changes were made. 
This project was an invaluable learning experience for me, as I learned to shoot on a format of 
film I had not used before, to create landscapes from intimate scenes, and to process the 
negatives in a consistent manner. I became enraptured by the colors the Kodak Portra 400 film 
produced, as well as how much the post processing differed from digital to film. Previously, 
there was very little post processing in my digital photography, a combination of having 
technical skills with the camera and little knowledge about the importance of post processing in 
artistic style. Correcting color casts in film forced me to make post processing a very active part 
of how I produced imagery. From this, I learned that I preferred to edit my photos to have 
warmer tones. Ultimately, the editing style I found myself drawn to produced warmer, softer 
photos that created a juxtaposition of the inviting, nostalgic atmosphere created by my editing 
and the harsh, desolate landscapes of urban decay. Ultimately, this juxtaposition encourages the 
viewer to not condemn the broken, degrading objects, but rather to appreciate them as they exist 
in the current moment.  
Through use of layering and line, I invite the viewer into a space, encouraging them to 
look closer to appreciate the textures occurring in the photos. In instances of recognizable 
sections of buildings or walls, the size of the subjects grounds the project in a space inhabited by 
people. While the closer framing of smaller objects allows the viewer to observe and be drawn 
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into the texture and intimate landscapes of decay, the larger objects ground these intimate 
landscapes in a general area that many people interact with on a daily basis.  
I also learned how to maintain consistency over many shoots and months of work. 
Though I could not maintain the exact same lighting conditions, I learned that post processing 
plays a vital role in creating consistency through series. While part of the consistency was due to 
elements such as choice of metering for the shadows and choosing the same Kodak Portra 400 
film stocks in both the 35mm and 120 formats, a large aspect was dependent on how I edited the 
scans I made. Because scans can be inconsistent from image to image even without lighting 
differences, I could not create a preset or set method as to how I edited, but rather relied on 
referencing other images from the series as well as my own discerning eye for the color palette I 
have used through the united series. I edited these photos multiple times, as I would use them as 
references, slightly tweaking the color balance to try to unify the series. 
While attempting to define the series, I began wondering why I had edited my photos so 
warmly. I came to the realization that not only was the juxtaposition between the warm color 
palettes and the harsher subject matter of deterioration creating  a balance between the two 
aspects, but that the warmer tones clearly conveyed an affinity and nostalgia for the scenes I was 
shooting. The subject matter, the format the project was created on, and the editing all converged 
to convey a sense of warmth and affection to the deteriorating landscapes that I am familiar with. 
With each critique, I learned that while I meant to convey one subject, projects often change, 
with the end product forcing me to reconsider what I truly wanted to shoot and to convey to my 
audience. Initially, I intended to display how the topic of historical nostalgia was contradictory to 
the structural wellbeing of the town. However, as I curated my project into a set of images and 
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found myself in the midst of critique, I realized that this project had almost completely changed. 
The curated images did not convey a sense of place or of the obstruction of the local nostalgia 
whatsoever; rather than changing the project, I began to discover why I had chosen the subjects 
and the framing that I had. During this process, I learned much about my own artistic style. I 
focused on my love of exploring texture, and was beginning to explore how architecture can 
frame a shot.  Rather than creating a commentary about the community and condemning the 
inaction on the basis of preservation, I found myself gravitating back to the style of photography 
that I have always wanted to create. 
 I created this project with medium format film not only to allow sharper details of the 
textures in the photos, but also to take advantage of the nostalgic, timely quality that film 
produces that firmly roots the project in a sense of the past. I wanted to photograph the everyday 
in terms of subjects that some would consider eyesores, or which one may not even consider in 
their every day, but passed by and have probably seen in their every day. As a result of my 
conclusions about why I had created this project, I named it​ Everyday Decay​ to honor the 
photographic tradition I was working with. 
 
Summary 
The process of creating ​Everyday Decay​ was a long, winding, and sometimes frustrating 
journey. But as I created this project, I learned to frame my subject intimately and compose each 
shot to create a landscape, to use a new format of film, to maintain consistency in my post 
processing. I began to explore the tradition of the everyday as a subject matter. The end product, 
an extension of my senior thesis exhibition ​Everyday Decay​, is the result of multiple iterations 
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and reworkings. ​Everyday Decay​ is a study of the often ignored common deteriorating 
landscapes through formal elements of texture, line, and color palette. I used palette and medium 
as a means to express affinity and nostalgia for the subject. Ultimately, I am proud of the 
photographs I have created for this project, and of how much I have grown as an artist during the 
course of ​Everyday Decay​. 
As I continue my art career, I have no doubt that what this project taught me will guide 
me to create works that explore the everyday in various ways. I also have also found a strong 
affinity to medium format photography as a medium, and will certainly keep using it in the 
future. I learned how to work with a project through its many iterations, as it may stray from the 
intended subject matter, and how to interpret what the project means once it has grown so much. 
Ultimately, this project and experience will continue to shape my approach to photography in the 
future. 
